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Photographing the  ?Battlefield ?: The role of Ideology in photojournalist practices during 
the anti-austerity protests in Greece 
Abstract 
This paper explores the interactions between photojournalists, police and protesters during protests 
and demonstrations, with a focus on how they influence photographic practices. Journalistic 
scholarship on issues of objectivity along with the theoretical framework of ideologically structured 
action (Zald, 2000) are employed in order to examine how the ideological, personal and professional 
values of photojournalists shape their coverage of protests. These issues are addressed through an 
empirical study of photojournalists who were tasked with capturing footage of the anti-austerity 
demonstrations seen in Greece since 2010. The paper presents the results of a critical thematic 
analysis of 20 semi-structured interviews conducted with Greek photojournalists between 2015 and 
2016. It explores the factors that shaped the image production processes of these photojournalists, 
with a particular focus on how their often antagonistic interactions with police and protesters led 
them to reflect upon their role in covering the anti-austerity protests in Greece during this period.  
Keywords: Photojournalism, objectivity, ideology, anti-austerity protests, interviews, ideologically 
structured action  
Introduction 
 “ĞŝŶŐĂƉŚŽƚŽũŽƵƌŶĂůŝƐƚǁŚŽŚĂƐĐŽǀĞƌĞĚǁĂƌƐǁŝƚŚZĞƵƚĞƌƐĨŽƌŽǀĞƌ ? ?ǇĞĂƌƐ/ĨĞĞů
ƐĂĚƚŽďĞĐŽǀĞƌŝŶŐĂ “ĨŝŶĂŶĐŝĂůǁĂƌ ?ŝŶŵǇŽǁŶĐŽƵŶƚƌǇďƵƚĂƚƚŚĞƐĂŵĞƚŝŵĞ/know 
ƚŚĂƚ/ŵƵƐƚƌĞŵĂŝŶƵŶďŝĂƐĞĚĂŶĚŽďũĞĐƚŝǀĞ ? 
Yannis Behrakis, winner of 2016 Pulitzer Prize (ZĞƵƚĞƌƐ ?ďůŽŐ)  
The above quote illustrates the emotional and ideological challenges faced by 
photojournalists covering political events such as the anti-austerity protests that have 
occurred in Greece since 2010. As Veneti (2017 P  ? ? ? )ĂƌŐƵĞƐ ?ĐŽǀĞƌĂŐĞŽĨƉƌŽƚĞƐƚƐ  “ĐĂŶďĞ
ƚƌŝĐŬǇ ?ĂŵďŝǀĂůĞŶƚĂŶĚŚŝŐŚůǇĐŽŶĨůŝĐƚƵĂů ? ?ƉŚŽƚŽŐƌĂƉŚĞƌƐĐĂŶ ĨŝŶĚ ƚŚĞŵƐĞůǀĞƐ ŝŶ ƐŝƚƵĂƚŝŽŶƐ
that create tensions between the professional guidelines for protest reportage and their 
personal beliefs (Sritharan, 2015). 
During the past thirty years, there have been many studies highlighting the crucial 
role of news images in shaping public perception of protests (Arpan et al., 2006; Corrigall-
Brown et al., 2007). The power of such protest imagery is linked ƚŽ ŝƚƐƉĞƌĐĞŝǀĞĚ  ‘ůĞǀĞůŽĨ
ĂƵƚŚĞŶƚŝĐŝƚǇ ?(Åker, 2012: 327), with these images considered by many viewers to be an 
unbiased and truthful depiction of reality (Barnhurst, 1994). The importance of protest 
images has been magnified in the digital era due to the unprecedented speed with which 
such images are circulated and brought to the attention of international audiences via social 
media (Reilly, 2015; Veneti, 2017) either as the product of professional photojournalism or 
amateur pictures by citizen journalism (Allan, 2015). A growing body of literature has 
focussed on the impact of such imagery upon the framing of protests (Perlmutter, 2004; 
DeLuca et al., 2012), as well as their use to either legitimize or delegitimize protesters 
(McLeod & Hertog, 1992; Juris, 2005) or provide evidence of police brutality (Ruiz, 2017). 
However, thus far, there has been only a few studies that have investigated the processes 
that underpin photojournalistic coverage of protests (Veneti, 2017; Faulkner, 2013; Hattingh 
and Gaede, 2011). 
This article contributes to this emergent field by empirically investigating the image 
production processes of photojournalists. Our analytical approach combines journalism 
theories of objectivity and ideology with the theoretical framework of ideologically 
structured action elaborated by Zald (2000); these are used in order to explore the 
individual level factors that shape the protest imagery captured and shared by 
photojournalists.  Specifically, it presents the results of a critical thematic analysis of 20 
semi-structured interviews conducted with Greek photojournalists between July 2015 and 
July 2016. A particular focus of the study was on how their often antagonistic interactions 
with police and protesters had led them to reflect upon their role in covering the anti-
austerity protests in Greece during this period.  
Anti-austerity protests in Greece 2010 - 2016  
The roots of the current wave of anti-austerity protests in Greece can be traced back to the 
national debt crisis and subsequent financial bailout at the turn of the decade. In May 2010, 
the Greek government signed the first Memorandum of Understanding (mnimónio) with the 
ƐŽĐĂůůĞĚ ‘dƌŽŝŬĂ ?ŝ ?Ğ ?ƚŚĞ/ŶƚĞƌŶĂƚŝŽŶĂůDŽŶĞƚĂƌǇ&ƵŶĚ ?/D& ) ?ƚŚĞƵƌŽƉĞĂŶŽŵŵŝƐƐŝŽŶ ? ) ?
and the European Central Bank (ECB ) ?/ŶĞĨĨĞĐƚ ?ƚŚŝƐ ‘ďĂŝůŽƵƚƚƌĞĂƚǇ ?ŐƵĂƌĂŶƚĞĞĚůŽĂŶƐĨŽƌƚŚĞ
Greek government to address the debt crisis, provided they implemented austerity 
ŵĞĂƐƵƌĞƐ ĂŶĚ ĚĞĞƉ ƐƚƌƵĐƚƵƌĂů ƌĞĨŽƌŵƐ ǁŚŝĐŚ ŵĂŶǇ ŽďƐĞƌǀĞƌƐ ĨĞůƚ ǁĞƌĞ ďŽƚŚ  ‘ĚĞƐƚƌƵĐƚŝǀĞ ?
ĂŶĚ  ‘ƉƵŶŝƚŝǀĞ ?  ?ZĂŵŽŐůŽƵ ?  ?016).i This first treaty further increased Greek debt and was 
followed by further agreements including the third Economic Adjustment Programme for 
Greece which began in August 2015 (European Council, 2017). Austerity policies had a 
significant negative impact upon the Greek economy as demonstrated by 30 percent 
reduction in state expenditure, pensions and salaries being halved, and various labour rights 
being restricted or removed altogether (Douzinas, 2013). By 2016, Greek unemployment 
had reached 23.6 percent (ELSTAT, Labour Force Surveys, 2016), with an estimated 3.8 
million citizens living in poverty (Vaiou and Kalandides, 2017).  
This socio-economic crisis was accompanied by deep political instability. Political 
power has been held by four governments since tŚĞ ƐŝŐŶŝŶŐ ŽĨ ƚŚĞ ĨŝƌƐƚ  ‘ĂƵƐƚĞƌŝƚǇ ?
memorandum, ranging from the socialist PASOK administration (2009-2011), to the coalition 
government created by the left wing SYRIZA and the right-wing populist Independent 
Greeks in January 2015. The instability was exacerbated by the wave of protests, 
ŽĐĐƵƉĂƚŝŽŶƐ ĂŶĚ  ‘ƐŽůŝĚĂƌŝƚǇ ŝŶŝƚŝĂƚŝǀĞƐ ?  ?sĂŝŽƵ ĂŶĚ <ĂůĂŶĚŝĚĞƐ ?  ?  ? ? P  ? ) ? dŚĞ ƚǁŽ ŵŽƐƚ
striking characteristics of the post-2010 protests have been their representativeness (with 
participants from various ideologies, races, ages, and occupations involved) and the 
unprecedented scale of their mobilization (Douzinas, 2013). The Athens police faced 
widespread criticism for their excessive use of tear gas to disperse the rioters, and were also 
accused of indiscriminately assaulting protesters (Douzinas, 2013). Xenakis (2012) argues 
that the unchecked aggression and brutality associated with the Greek riot police (the 
MAT)ii actions may itself have fomented civil disobedience amongst many citizens. 
Photojournalists also found themselves the target of the police and MAT (Amnesty 
International, 2012; Reporters without Borders, 2016). For example, photojournalist 
Manolis Kipraios would experience permanent hearing loss in both ears after a police officer 
threw a stun grenade at him during an anti-austerity protest on June 15, 2011. It is within 
this environment that we explore how the experiences of photojournalists, as well as their 
personal values, shaped their practices. 
Much of the Greek news media coverage of the anti-austerity protests has focused 
on the destruction of property and the violent confrontations between police and 
protesters, despite these being relatively isolated incidents during the demonstrations. This 
was viewed by some researchers as an attempt by the government and the mainstream 
media to demonize and marginalize the protesters (Douzinas, 2013). More specifically, the 
Greek media are said to have interests that overlap with those of political and economic 
elites (Papathanassopoulos, 2001), with these political affiliations coming to the fore during 
such periods of political contention (Komninou, 1996). Douzinas (2013:89) argued that the 
mainstream media was complicit in the efforts of the Greek government to conflate the 
protests with the illegality and lawlessness of these incidents. Similar media framing 
practices can be found in the coverage of the protests following the unlawful killing of 
'ƌŝŐŽƌŽƉŽƵůŽƐ ?.iii As Batziou (2015) suggests, most news organizations would broadcast 
images that appeared to show the protesters as instigating the violence, or attempting to 
ĚŝĨĨĞƌĞŶƚŝĂƚĞďĞƚǁĞĞŶ ‘ŐŽŽĚ ?ĂŶĚ ‘ďĂĚ ?ƉƌŽƚĞƐƚĞƌƐ ?ďĞƚǁĞĞŶƚŚĞƉĞĂĐĞĨƵůƉƌŽƚĞƐƚĞƌĂŶĚƚŚĞ
hooded hooligan at the fringes of society. Photojournalists therefore find themselves 
constrained not only ideologically but also by the market forces prevalent in the media 
which determine what images are most likely to sell. 
 
The ideology and identity of professional journalists 
In contrast to the paucity of research on photojournalism, the factors that shape the 
production of news has long been in the epicentre of journalism studies (van Zoonen, 1998; 
Zelizer, 2004). Personal, ideological and institutional factors are said to shape the behavior 
and practices of journalists (Shoemaker & Reese, 1996; Hanitzsch et al., 2010). The strongly 
entrenched values associated with the dominant professional ideology, such as objectivity, 
autonomy and ethics remain influential within such journalistic practices (see Kovach and 
Rosenstiel, 2001 for example). Deuze (2005) suggests that journalists across the globe refer 
to these in order to legitimise their practices, despite there being no consensus on how each 
should be interpreted. Although, some studies have identified similar processes of 
professionalization (see Hanitzsch et al. 2010 for example), Weaver (1998: 468) concludes 
that there is a significant national variation in professional norms and values that does not 
ĂůůŽǁ ĨŽƌ  ‘ƵŶŝǀĞƌƐĂů ŽĐĐƵƉĂƚŝŽŶĂů ƐƚĂŶĚĂƌĚƐ ? ŝŶ ũŽƵƌŶĂůŝƐŵ ?Hence, it has been argued by 
some that that professional ideology is an active practice rather than a fixed condition, with  
ƉƌŽĨĞƐƐŝŽŶĂů ũŽƵƌŶĂůŝƐƚŝĐĐŽĚĞƐ  “ŝŶƚĞƌƉƌĞƚĞĚ ?ƵƐĞĚĂŶĚĂƉƉůŝĞĚĚŝĨĨĞƌĞŶƚůǇĂŵŽŶŐũŽƵƌŶĂůŝƐƚƐ
acƌŽƐƐŵĞĚŝĂ ? ?^ŚŽĞŵĂŬĞƌĂŶĚZĞĞƐĞ ? ? ? ? ? P ? ? ) ? 
Thus far, there have been few studies that have explored how individual 
characteristics, such as political-ŝĚĞŽůŽŐŝĐĂů ďĞůŝĞĨƐ ? ƐŚĂƉĞ ũŽƵƌŶĂůŝƐƚƐ ? ƉĞƌĐĞƉƚŝŽŶƐ ŽĨƚŚĞŝƌ
praxis (Patterson and Donsbach 1996; Skovsgaard et al., 2013). One explanation for this 
ŵŝŐŚƚ ďĞ ƚŚĞ ƉƌŽĨĞƐƐŝŽŶĂů ĂŶĚ ŽƌŐĂŶŝǌĂƚŝŽŶĂů ĐŽŶƐƚƌĂŝŶƚƐ ǁŝƚŚŝŶ ƚŚĞ ũŽƵƌŶĂůŝƐŵ  ‘ŝŶĚƵƐƚƌǇ ? ?
such as the degree of professional autonomy and the impact of media ownership upon 
editorial policies (Shoemaker and Reese, 1996). There has also been an over-reliance on 
survey-based studies of journalism practice that provide little insight into the personal 
beliefs of practitioners. Those that have explored these internalised norms have found that 
personal viewpoints are particularly influential in narratives adopted by journalists during 
the early stage of protests, with professional values, organizational and economic factors 
becoming increasingly important during the later stages (Tenenboim-Weinblatt, 2014). 
Within this limited strand of research, Hattingh and Gaede (2011) have offered 
critical insights on issues of journalistic autonomy and images of resistance from the 
perspective of professional photographers. In their study of photographers who covered the 
anti-apartheid protests in South Africa during the 1980s, they found that politicised views of 
the struggle against apartheid resulted in a more strategic approach towards the protest 
imagery captured and shared. Similarly, Veneti ?Ɛ (2017), qualitative study of 
photojournalists found their personal and ideological perspectives of events are reflected in 
ƚŚĞŝƌĂĞƐƚŚĞƚŝĐĐŚŽŝĐĞƐ ?ǁŝƚŚƉŚŽƚŽŐƌĂƉŚƐƵƐĞĚƚŽ ‘ŚƵŵĂŶŝƐĞ ?ƉƌŽƚĞƐƚĞƌƐ ? 
While it has long been claimed that it is the duty of the journalist to capture 
 ‘ŽďũĞĐƚŝǀĞ ƚƌƵƚŚ ?  ?Daston and Galison, 2007), ƉŚŽƚŽũŽƵƌŶĂůŝƐƚƐ ? ƉĞƌƐŽŶĂů ŝŶƚĞƌƉƌĞƚĂƚŝŽŶƐ ŽĨ
events do appear to be indelibly stamped on their images (Ritchin, 2013; Sontag, 
2008/1977). This notion of journalistic objectivity has been contested in a variety of studies 
over the past few decades (Donsbach and Klett, 1993; Skovsgaard et al., 2013). McNair 
(2000) suggested it offers at best Ă ĨŽƌŵ ŽĨ  ‘ƉůƵƌĂůŝƐƚ ƐƵďũĞĐƚŝǀŝƚǇ ? ? ƚŚĞ ŵŽƐƚ ĂƚƚĂŝŶĂďůĞ
objective truth is based upon a combination of different subjective readings of events. This 
focuses attention on the notion of the journalist as a human interacting with other humans, 
as vividly demonstrated by media coverage of disasters which frequently combines 
 “ũŽƵƌŶĂůŝƐƚŝĐ ŶĂƌƌĂƚŝǀĞ ĂŶĚ ĞŵŽƚŝŽŶ ?ĂĐƚŝŽŶ ?  ?Andén-Papadopoulos and Pantti, 2013: 963). 
Yet, Sreedharan (2009) argues that it may be impossible for any journalist to be fully 
objective irrespective of the subject of their coverage; a combination of their background 
and lived experiences influence their decisions over what to cover and how it should be 
framed for their audiences. For example, studies have suggested that the conceptualisation 
of objectivity varies between different cultural and professional environments (Schudson, 
2001; Hampton, 2008).     
Although photographs are often closely associated with objectivity and truthfulness 
(Mäenpää, 2014), Åker (2012: 336) argues that photographs should been seen as 
 “ŝŶƚĞƌƉƌĞƚĂƚŝŽŶƐĂŶĚĐŽŶƐƚƌƵĐƚŝŽŶƐŽĨƌĞĂůŝƚǇĂŶĚŶŽƚƉĂƌƚƐŽĨŝƚ ? ?dŚŝƐŝƐĐŽŶŐƌƵĞŶƚǁŝƚŚƚŚĞ
ĨŝŶĚŝŶŐƐŽĨdƵŵďĞƌ ?Ɛ ? ? ? ? ? )ƐƚƵĚǇŽĨŚŽǁĨŽƌĞŝŐŶĐŽƌƌĞƐƉŽŶĚĞŶƚƐĐŽǀĞƌĚŝƐĂƐƚĞƌƐ ?,ĞĂƌŐƵĞƐ
ƚŚĂƚ ƚŚĞ ũŽƵƌŶĂůŝƐƚŝĐ  ‘ǁŝƚŶĞƐƐŝŶŐ ‘ŝƐ ĚĞƐŝŐŶĞĚ ƚŽ ĂǁĂŬĞŶ ƉĞŽƉůĞ ƚŽ ŚƵŵĂŶ tragedies rather 
than reporting in a detached, impartial manner. Accepting the problematic nature of 
defining objectivity, we argue that photographs constitute predominantly subjective 
readings of an event that, at best, represent the most truthful version of the events 
witnessed. Indeed, a growing body of scholarship has generated new understandings and 
representations of protests that have disrupted the protest paradigm (Hall et al., 2018; 
Tenenboim-Weinblatt, 2014) which suggests that the news media generally support the 
status quo by marginalizing and even demonizing protesters (Chan & Lee, 1984). Following 
such arguments, ƚŚŝƐ ƉĂƉĞƌ ŝŶǀĞƐƚŝŐĂƚĞƐ ƚŚĞ ƉŚŽƚŽũŽƵƌŶĂůŝƐƚƐ ? ŝĚĞŽůŽŐŝĐĂů ĂŶĚĞƚŚŝĐĂů
approaches, as well as their own perceptions of objectivity and its impact on their practice. 
Our study examines whether and how their coverage of protest events is shaped by their 
personal and ideological beliefs, organizational constraints and the industry norms they 
experience in their work.      
In addition to the above theories from the field of journalism, we also draw on the 
concept of ideologically structured action (hereafter referred to as ISA), to analyse such 
processes. ISA, first conceptualized by Dalton (1994) and applied to the study of social 
ŵŽǀĞŵĞŶƚƐ ?ĂůĚ ? ? ? ? ? ) ?ƌĞĨĞƌƐƚŽ “ďĞŚĂǀŝŽƌƐŚĂƉĞĚďǇŝĚĞŽůŽŐ ĐĂůůǇĐŚĂƌŐĞĚďĞůŝĞĨƐ ?ĨĂĐƚƵĂů
ĂŶĚĞǀĂůƵĂƚŝǀĞ ?ĂďŽƵƚďŽƚŚƚŚĞĞŶĚƐŽĨĂĐƚŝŽŶĂŶĚƚŚĞŵĞĂŶƐŽĨĂĐƚŝŽŶ ? ?DĐĂrthy and Zald, 
2001:549). The suggestion that  “ŝĚĞŽůŽŐǇ ďŽƚŚ ĞŵĞƌŐĞƐ ĨƌŽŵ ĂŶĚ ŵĂŶŝĨĞƐƚƐ ŝƚƐĞůĨ ŝŶ
ƉƌĂĐƚŝĐĞ ?  ?ĂůĚ  ? ? ? ? P  ? ) ŝƐ ƉĂƌƚŝĐƵůĂƌůǇ ƉĞƌƚŝŶĞŶƚ ƚŽ ŽƵƌ ĞǆƉůŽƌĂƚŝŽŶ ŽĨ ǁŚĞƚŚĞƌ
ƉŚŽƚŽũŽƵƌŶĂůŝƐƚƐ ?ĂĐƚŝŽŶƐĂƌĞ ŝŶĨůƵĞŶĐĞĚďǇƉĞƌƐŽŶĂůďĞůŝĞĨƐĂŶĚ ŝĚĞŽůŽŐŝĞƐ ?As Tenenboim-
Weinblatt (2014) argues, ũŽƵƌŶĂůŝƐƚƐ ? ŝŶĚŝǀŝĚƵĂů ŝĚĞŶƚŝĨŝĐĂƚŝŽŶ ǁŝƚŚ ƚŚĞ ƉƌŽƚĞƐƚĞƌƐ ŝƐ ĂŶ
under-researched area, which we argue can only be explored by combining the 
aforementioned theoretical frameworks from journalism and social movement studies.  
 &ŽůůŽǁŝŶŐDĐĂƌƚŚǇĂŶĚĂůĚ ?Ɛ ? ? ? ? ? P ? ? ? )ĂƌŐƵŵĞŶƚƚŚĂƚŝĚĞŽůŽŐǇĞŵĞƌŐĞƐĨƌŽŵŽĨ
Ă “ĐŽŵƉůĞǆƉƌŽĐĞƐƐŽĨĐƵůƚƵƌĂůĂŶĚŚŝƐƚŽƌŝĐĂůĚĞǀĞůŽƉŵĞŶƚ ? ?ŝƚŝƐŝŵƉŽƌƚĂŶƚƚŽĐŽŶƐŝĚĞƌŚŽǁ
it shapes the processes of photojournalism. During their coverage of protests this might 
include the decision of which group to align with, as well as the vantage point from which 
images should be shot. This is particularly salient in those circumstances where dynamics 
between the different agents [(photo)journalists, police and protesters] become more 
complex (della Porta et al., 2006), such as during the isolated incidents of violence that 
occurred on the fringes of the anti-austerity protests in Greece during this period. Both 
ĂůƚŽŶ ?Ɛ ? ? ? ? ? )ĂŶĚĂůĚ ?Ɛ ? ? ? ? ? )ĐŽŶĐĞƉƚƵĂůŝǌĂƚŝŽŶ of ISA offers an integrated approach to 
culture, structure and action that allows for a deeper examination of the symbols produced 
in the context of protests. Therefore, ISA complements our journalistic-focused analysis by 
focussing attention on the cultural and historical influences on Greek photojournalism 
during this period.         
Specifically, there were three research questions that emerged from the preceding 
literature review that were investigated in this study. These were: 
RQ1: How do photojournalists perceive their own practices in terms of adhering to norms of 
objectivity? 
RQ2: How do photojournalists position themselves ideologically in relation to the police and 
protesters?  
RQ3: Is ISA evident in the practices of Greek photojournalists during the coverage of anti-
austerity protests?  
 
Method 
The paper presents the results of a critical thematic analysis of 20 semi-structured 
interviews conducted with Greek photojournalists during a period of a year (July 2015- July 
2016). A purposeful sampling technique was initially employed to identify participants with 
relevant experience, with subsequent interviewees recruited through the snowballing 
method. The sample included eight freelancers, ten photographers in contracted positions, 
and two stringers working for international news agencies such as Associated Press (AP), 
Agence France-Presse (AFP), Reuters, Bloomberg, Athens News Agency (ANA), Panos 
Pictures, Greek photo agencies (Eurokinissi and SOOC), the Chinese Xinhua and the Greek 
media. The sample also varied in terms of gender (six interviewees were female), and years 
of employment, including photojournalists in their twenties with less than three years of 
experience as well as several aged over 40 years old who had more than 20 years in the 
profession. Contact was established through the Union of the Greek Photojournalists and 
the photojournalists that were interviewed were chosen based upon their experience of 
having shot footage of the anti-austerity protests in Greece that was later published in the 
national and international press. In terms of political orientation, the majority of the 
photojournalists were identified as being closer to the left, two participants were allied with 
center-left parties and two with center-right, while two participants admitted their relation 
to the Greek anarchists.  
Four interviews were conducted via Skype, the rest were conducted face-to-face. 
The duration of the interviews varied between 45 minutes and two-hours. The discussion 
revolved around four main themes, namely: (a) the factors that influence their practice 
(aesthetic, personal, professional, ideological); (b) their interaction with protesters and the 
police; (c) the processes underpinning the selection and publication of such images by the 
news media; and (d) the use of social media to share images. For the scope of this paper, we 
focus primarily on (a) and (b). Despite the fact that specific published images were 
mentioned during these interviews, the focus here was on the general approach that 
photojournalists took when capturing the protest events and the type of images they would 
shoot.     
All interviews were recorded and transcribed in both Greek and English for the 
purposes of coding. The six phases of thematic analysis proposed by Braun and Clarke 
(2013) were then implemented in order to analyse these data. This process, beginning with 
line-by-line reading of the transcripts and culminating in the definition of themes, took place 
between May and September 2017. Due to the discussion of potentially sensitive issues 
such as allegations of police violence against photojournalists, it was agreed that the 
identities of interviewees would not be disclosed in the study. Congruent with the approach 
of previous research into conflict and post-conflict contexts (Reilly, 2015), participants were 
anonymised and identified according to pseudonyms and role/ affiliation (for example, 
stringer).  
Results and Discussion 
WŚŽƚŽũŽƵƌŶĂůŝƐƚƐ ?ƉĞƌĐĞƉƚŝŽŶŽĨŽďũĞĐƚŝǀŝƚǇ in their practices 
In relation to our first research question, photojournalists active during the protests in 
'ƌĞĞĐĞ ĂƉƉĞĂƌĞĚ ƚŽƐŚĂƌĞ ^ƌĞĞĚŚĂƌĂŶ ?Ɛ (2009) observation about the factors that shaped 
ƚŚĞŝƌƌĞƉŽƌƚĂŐĞ ?KŶĞƐƚƌŝŶŐĞƌŚŝŐŚůŝŐŚƚĞĚƚŚĞ ‘ƚŝŐŚƚƌŽƉĞ ?ĂƉŚŽƚŽũŽƵƌŶĂůŝƐƚŝŶŚŝƐ ?ŚĞƌƉŽƐŝƚŝŽŶ
had to traverse when asked to what extent personal ideology affected their practice: 
 “dŽĂŐƌĞĂƚĞǆƚĞŶƚ ?,ŽǁĞǀĞƌ ?ǇŽƵĚŽŶĞĞĚƚŽƉƵƚƚŚŝƐĂƐŝĚĞ ŝŶŽƌĚĞƌƚŽǁŽƌŬ ?dŚĞƌĞ
are only few photojournalists, especially those working for international news wires 
ƚŚĂƚ ĞǆƉƌĞƐƐ ƉĞƌƐŽŶĂů ǀŝĞǁƐ ? dhere are specific policies from such agencies 
ƌĞŐĂƌĚŝŶŐǁŚĂƚǇŽƵĚŽĂŶĚǁŚĂƚǇŽƵĚŽŶ ?ƚ ? ŝƚĚĞƉĞŶĚƐǁŚĞƌĞǇŽƵǁŽƌŬ ? ?  ?'ĞŽƌŐĞ ?
stringer, international agency) 
This view was common among all interviewees: 
 “dŚĞƌĞŝƐĂůǁĂǇƐĂŶŝŶƚĞƌŶĂůĐŽŶĨůŝĐƚ ?ĂŵŽŶŐǇŽƵƌŽǁŶpolitical beliefs and those that 
ǇŽƵŚĂǀĞƚŽĐŽǀĞƌ ?/ĚŽŶŽƚǁĂŶƚƚŽƐĂǇƚŚĂƚ/ĂŵŽďũĞĐƚŝǀĞďƵƚǁŚĂƚ/ǁĂŶƚƚŽƐĂǇŝƐ
ƚŚĂƚ/ĂŵŚŽŶĞƐƚ ? ? ?DĂŶŽƐ ?ƐƚĂĨĨ ?ŝŶƚĞƌŶĂƚŝŽŶĂůĂŐĞŶĐǇ ) 
Honesty was viewed as an integral part of the professional norms to which journalists 
should adhere to. Our photojournalists appeared to offer a more nuanced conceptualization 
of their approach to accurately recording protest events. As one interviewee posited:  
  “/ƉƌĞĨĞƌƚŽŚĂǀĞĂŶŚŽŶĞƐƚƐƵďũĞĐƚŝǀĞĂƉƉƌŽĂĐŚŝŶƐƚĞĂĚŽĨĚĞĐĞŝǀŝŶŐƉĞŽple that my 
picture is objective. Anyway, we are talking about an image that it is a fragment of a 
reality [...] You have a flow of events unfolding in front of you and you are asked to 
ĐƵƚĂŶĚĐŚŽƉŝƚ ?ƚŽĨƌĞĞǌĞƚŚĞĞǀĞŶƚ ? ? ?ĐŚŝůůĞĂƐ ?ƐƚĂĨĨ ?'ƌĞĞŬ ŵĞĚŝĂ ) 
Our findings appeared to corroborate previous research that highlighted differences 
between the professional values, as well as the conceptualization of objectivity, held by 
journalists working in different cultural and political settings (Donsbach and Klett; 1993; 
Schudson, 2001). The subjective honest approach proposed by our participants was 
achievable within practice, while also being reconciled with their professional values (or 
ethos). Moreover, our results resonated with previous research showing photojournalists do 
not adhere to traditional notions of objectivity and truth (Åker, 2012). Congruent with 
Tenenboim-tĞŝŶďůĂƚƚ ?Ɛ (2014) study, some photojournalists were quite open about having 
an affinity with the protesters:  
 “/ ?ĂƐĂǁŽƌŬĞƌ ?ĚĞŵĂŶĚĂŶĚĨŝŐŚƚĨŽƌƐŽŵĞŝƐƐƵĞƐ ?ƐƉŚŽƚŽũŽƵƌŶĂůŝƐƚƐǁĞŚĂǀĞďĞĞŶ
on strikes. So when you have another worker [at the protest] who asks for some 
ƚŚŝŶŐƐ ? ? ? ? ? ?ŵŽƌĞŽƌůĞƐƐǇŽƵĨĞĞůƐŽŵĞŬŝŶĚŽĨĐŽŶŶĞĐƚŝŽŶ ? ? ?:ŝŵ ?ĨƌĞĞůĂŶĐĞƌ ) 
 “/ƚŽŽǁĂƐŽŶĞŽĨƚŚĞŵ ?ĂƉŽƚĞŶƚŝĂůƉƌŽƚĞƐƚĞƌ ?ďĞĐĂƵƐĞƉŽƚĞŶƚŝĂůůǇĂůůƚŚŽƐĞŵĞĂƐƵƌĞƐ
passing through Parliament were against me too  ? ? ? ^Ž ? ŽŶ ƚŚĂƚ ůĞǀĞů ? / ŝĚĞŶƚŝĨŝĞĚ 
ǁŝƚŚ ƚŚĞ ƉƌŽƚĞƐƚĞƌƐ ? ďĞĐĂƵƐĞ / ĐŽƵůĚ ƐĞĞ ƚŚĞǇ ǁĞƌĞ ƌŝŐŚƚ ? ?  ůĞǆŝƐ ? ƐƚƌŝŶŐĞƌ
international and local agencies) 
This solidarity between photojournalist and protester lead some of our interviewees to 
question whether it was possible for them to be fully objective:  
 “ ?/ ?ĐĂŶŶŽƚďƵƚďĞĂƚƌĂĚĞƵŶŝŽŶŝƐƚŽƌĂƉŽůŝƚŝĐĂůůǇĂĐƚŝǀĞƐƵďũĞĐƚ ?/ĚŽŶŽƚďĞůŝĞǀĞƚŚĂƚ
ƚŚĞƌĞ ŝƐ ŽďũĞĐƚŝǀĞ ƉŚŽƚŽŐƌĂƉŚǇ ? dŚĞƌĞ ŝƐ ŶŽ ƐƵĐŚ ƚŚŝŶŐ ?  ?ŽƐƚĂƐ ? ƐƚƌŝŶŐĞƌ ?
international agency) 
Yet despite recognising that total objectivity may be impossible to be achieved, this did not 
mean that photojournalists were bound to shoot a one-sided perspective of events: 
  “dŚĂƚ ĚŽĞƐŶ ?ƚ ŵĞĂŶ ŽĨ ĐŽƵƌƐĞ ƚŚĂƚ ŝĨ Ă ƉŽůŝĐĞ ŽĨĨŝĐĞƌ ĨŝŶĚƐ ŚŝŵƐĞůĨ ĐƵƚ-off, alone, 
ǁŚŝĐŚŚĂƐŚĂƉƉĞŶĞĚŽŶƐŽŵĞŽĐĐĂƐŝŽŶƐ ?ĂŶĚŚĞ ?ƐďĞŝŶŐďĞĂƚĞŶƵƉ ?/ ?ŵŶŽƚŐŽŝŶŐƚŽ
ƐŚŽŽƚƚŚĂƚ ? ? ?/ƐŚŽŽƚďŽƚŚƐŝĚĞƐ ?ǁŚĂƚĞǀĞƌŚĂƉƉĞŶƐ ? ? ?ůĞǆŝƐ ?ƐƚƌŝŶŐĞƌŝŶƚĞƌŶĂƚŝŽŶĂů
and local agencies) 
Hence, the lived experiences of photojournalists appeared to shape their approaches 
to their work. Unconstrained by the need to satisfy the demands of major news media 
outlets, they freely admitted their solidarity with the protesters in their struggle against the 
Greek government. Yet, shooting the perspective of both sides was a professional 
imperative, a practice through which they could produce images that were valuable to news 
outlets. Therefore, they attempted to record events with reference to both their personal 
and professional values.   
A complicated relationship: Photojournalists, police and protesters 
Our interviewees explained how they had been exposed to violence, threatened and 
had their equipment damaged by both police and demonstrators:  
 “/ ŚĂǀĞ ďĞĞŶ ŽŶ ƚŚĞ ƌĞĐĞŝǀŝŶŐ ĞŶĚ ŽĨ ǀĞƌďĂů ƚŚƌĞĂƚƐ ĨƌŽŵ ĞŝƚŚĞƌ ƐŝĚĞ ?  ?ƌĞƐ ? ƐƚĂĨĨ ?
Greek media).  
Despite the tension in their relationship, the interviewees chose not to demonize the 
police as an institution, and singled out the the riot police (MAT) for their use of violence 
during these demonstrations. Several acknowledged there was more than one approach 
towards how protests were policed and that the dynamics between protesters and the 
police were often determined by the internal organization of the police unit (see della Porta 
et al., 2006 for example). Maria (stringer, international agency) argued that unit 
commanders determined these dynamics, and another interviewee claimed that they had 
overheard one saying:    
 “  “ĚŽŶ ?ƚ ůĞƚ ŵĞ ŚĞĂƌ ŽĨ Ă ƉŚŽƚŽŐƌĂƉŚĞƌ ďĞŝŶŐ Śŝƚ ? / ?ůů ŚĂǀĞ ǇŽƵƌ ŚĞĂĚƐ ĨŽƌ ŝƚ ? ? ŶĚ
ƚŚĞŶ ƚŚĞƌĞ ?Ɛ ŽƚŚĞƌ ƉƌŽƚĞƐƚƐ ǁŚĞƌĞ ƚŚĞǇ ?ƌĞ ůŝŬĞ ? Śŝƚ  ‘Ğŵ ? ďĞĂƚ  ?Ğŵ ƵƉ ? ? ?  ?lexis, 
stringer international and local agencies) 
Nearly all of the interviewees expressed anger and frustration at photojournalists being the 
victims of unjustified violence mainly by the police: 
  “tŚĞŶŵǇĐŽůůĞĂŐƵĞǁĂƐĂƚƚĂĐŬĞĚ ? ? ? ? ?ǁĞǁĞƌĞĂŐƌŽƵƉŽĨ ? ?- ? ?ƉĞŽƉůĞ ?ƚŚĞƉŽůŝĐĞ
ǁĞƌĞŶĞǆƚƚŽƵƐ ?ŶŽŽŶĞĞůƐĞ ?ŶŽƚŚŝŶŐ ?ĂŶĚĂůůŽĨĂ ƐƵĚĚĞŶǁĞ ?ƌĞďĞŝŶŐĂƚƚĂĐŬĞĚďǇ
ƚŚĞDdĨŽƌĐĞƐ ?EŽƌĞĂƐŽŶ ?ũƵƐƚ ůŝŬĞƚŚĂƚ ?ǁŝƚŚŽƵƚƉƌŽǀŽĐĂƚŝŽŶ ? ? ?  ?ƌĞƐ ?ƐƚĂĨĨ ?'ƌĞĞŬ
media) 
All suggested that the police violence towards photojournalists was motivated by the 
fear of being exposed for using heavy-handed tactics against the protesters. Our 
participants suggested that the police viewed their cameras as  “weapons ? ?and 
photojournalists working for independent media as having close relationships with the 
protesters:  
  “ ? ? ? ? ?ƉŽůŝĐĞǀŝŽůĞŶĐĞƐƉŝŬĞĚĂĨƚĞƌ ? ? ? ? ?ǁŝƚŚƚŚĞ'ƌŝŐŽƌŽƉŽƵůŽƐĂĨĨĂŝƌ ?ĞƚĐ ? ? ? ?ĂŶĚǁĞ
ƐŝŵƉůǇƐŚŽƚƚŚĂƚƐƉŝŬĞ ? ?ŶĚƚŚĞǇĚŝĚŶ ?ƚ ůŝŬĞƚŚĂƚĞŝƚŚĞƌ ?WĂƉŽƵƚƐŝƐ ?ƚŚĞĞǆ-minister 
of Public Order under the PASOK socialist government, told us when we met him, 
that the MATmen looked at our cameras and saw them as potential killing weapons 
 ? ? ? ? ?dŚĞǇ ?ƌĞ ĂĨƌĂŝĚ ƚŽ ďĞ ƐĞĞŶ ďĞĂƚŝŶŐ ƵƉ ƐŽŵĞŽŶĞ ? ?  ?ŽƐƚĂƐ ? ƐƚƌŝŶŐĞƌ ? ŝŶƚĞƌŶĂƚŝŽŶĂů
agency) 
 “/ŵĞĂŶ ?ĂƚƚŝŵĞƐǁŚĞŶƚŚĞǇĂƌƌĞƐƚƉĞŽƉůĞǀŝŽůĞŶƚůǇ ?ǁŚĞŶƚŚĞǇŚŝƚƉƌŽƚĞƐƚĞƌƐ ?ĂŶĚ/
was there shooting, I was not alone; but I was attacked. I mean, I was punched in the 
ĨĂĐĞ ? ? ?DĂƌŝĂ ?ƐƚƌŝŶŐĞƌ ?ŝŶƚĞƌŶĂƚŝŽŶĂůĂŐĞŶĐǇ ) 
Our photojournalists asserted that riot police were rarely, if ever, held accountable 
for these unprovoked assaults. This perception that the MAT could act with impunity 
created widespread frustration and anger amongst photojournalists, many of whom already 
felt a strong sense of injustice about the policing of the protests.  Such situations appeared 
ƚŽ ŚĂǀĞ ďƌŽƵŐŚƚ ƉŚŽƚŽũŽƵƌŶĂůŝƐƚƐ ĂŶĚ ƉƌŽƚĞƐƚĞƌƐ ƚŽŐĞƚŚĞƌ ŝŶ ƚŚĞ  ‘ďĂƚƚůĞĨŝĞůĚ ? ? ďŽƚŚ
symbolically and physically as the victims of police brutality. Returning to our research 
question, witnessing such perceived injustices appeared to lead these photojournalists to 
produce a more emotive narrative on these events (see Andén-Papadopoulos and Pantti, 
2013).  In some cases, these assaults would also lead some photojournalists to perceive the 
police as their enemy, while strengthening their bonds with the protesters and further 
ďůƵƌƌŝŶŐ ƚŚĞŝƌ ŝĚĞŶƚŝƚǇ P  “ŵĂǇďĞ ŽƵƌ ƌĞůĂƚŝŽŶƐŚŝƉ ǁŝƚŚ ƚŚĞƉƌŽƚĞƐƚĞƌƐ ĂŶŐĞƌƐ ƚŚĞŵ ? (Alexis, 
stringer international and local agencies). As a result of these interactions, we can observe 
ƚŚĞƚĞŶƐŝŽŶďĞƚǁĞĞŶƚŚĞƉƌŽĨĞƐƐŝŽŶĂůǀĂůƵĞƐŽĨƉŚŽƚŽũŽƵƌŶĂůŝƐƚƐĂŶĚĞůĞŵĞŶƚƐŽĨdƵŵďĞƌ ?Ɛ
 ? ? ? ? ? ) ‘ũŽƵƌŶĂůŝƐŵŽĨĂƚƚĂĐŚŵĞŶƚ ? ? 
ISA and photographic practices during the anti-austerity protests 
Distinctions between Greek photojournalists and protesters appear increasingly blurred. 
Common experiences and a rather similar ideological stance towards the problems that the 
austerity measures have inflicted upon the Greek society can be seen as prevalent factors in 
thiƐďůƵƌƌŝŶŐŽĨ ŝĚĞŶƚŝƚŝĞƐ ?DĐĂƌƚŚǇ  ?ĂůĚ ?Ɛ  ? ? ? ? ? P  ? ? ? )ĂƌŐƵŵĞŶƚƚŚĂƚ ŝĚĞŽůŽŐǇ ŝƐƐŚĂƉĞĚ
by complex cultural processes enables us to further understand how the background and 
lived experiences of the photojournalists, prior to and during the protests affect their 
practice from the choice of alliance formation to specific photographic tactics.  
A recurring theme was that photojournalists empathized with the anti-austerity 
protesters who had been violently suppressed by the Greek police during this period. 
Indeed, they saw it as their duty to accurately represent the experiences of those activists 
with whom they were often embedded. Similar to photojournalists covering anti-apartheid 
protests in South Africa (Hattingh and Gaede, 2011), Greek photojournalists sought to use 
their cameras to depict unjust behaviors along with the struggle of those opposing the 
ĂƵƐƚĞƌŝƚǇ ƉŽůŝĐŝĞƐ ŝŶ 'ƌĞĞĐĞ ? /Ŷ ƚŚŝƐ ůŝŐŚƚ ? ŝƚ ŝƐ ŝŵƉŽƌƚĂŶƚ ƚŽ ŽďƐĞƌǀĞ ŚŽǁ ƉŚŽƚŽũŽƵƌŶĂůŝƐƚƐ ?
perceived role in society impacted on their adherence to the journalistic norm of objectivity 
(Skovsgaard et al., 2013).  
 “ ? ? ?ǁĞǁĞƌĞƐŚŽŽƚŝŶŐƚŚĞŬŝĚƐďĞŝŶŐĂƌƌĞƐƚĞĚ ? ? ? ? ?dŚĞDdŵĞŶǁĞƌĞƐĂǇŝŶŐĚŽŶ ?ƚƐŚŽŽƚ ?
ĚŽŶ ?ƚƐŚŽŽƚ  ? ? ? ? ? ?ƵƚƚŚŽƐĞĂƌƌĞƐƚĞĚǁĞƌĞƐŚŽƵƚŝŶŐ ?ƐŚŽŽƚŵĞ ? ů ŽŬĂƚŵĞ ?ŚĞƌĞĂŵ/ ? ? ? ?
(Costas, stringer, international agency) 
Whereas previously photojournalists had been compelled to remain behind police lines 
during such incidents, the ability to shoot from the vantage point of the protesters was said 
to have liberated them, to a certain extent, from such editorial constraints. The consensus 
amongst the interviewees was that since 2008 protesters were less likely to view 
photojournalists with suspicion due to this commitment to covering protests from their 
point as well. A constant refrain of the interviewees was that this was necessary in order to 
provide more balanced coverage of these incidents: 
 “tŚŝůƐƚ ŝŶ ƚŚĞŽůĚ ĚĂǇƐ ?ďĞĐĂƵƐĞǁĞǁĞƌĞĂůů ƐĞĞŶĂƐǁŽƌŬŝŶŐ ĨŽƌƉƌŝǀĂƚĞdsĐŚĂŶŶĞůƐ ?
who used to transmit bullshit, the protesters themselves had driven us behind the 
police, [...] ?tŚĞƚŚĞƌǁĞůŝŬĞĚŝƚŽƌŶŽƚ ?zŽƵĐŽƵůĚŶ ?ƚŐŽƐŝĚĞďǇƐŝĚĞǁŝƚŚƚŚĞƉƌŽƚĞƐƚĞƌƐ ?
ƚŚĞǇ ?ĚďĞĂƚǇŽƵƵƉ ?^Ž ǇŽƵŚĂĚƚŽŐŽďĞŚŝŶĚƚŚĞƉŽůŝĐĞůŝŶĞƐ ?/ƚ ?ƐĚĂŶŐĞƌŽƵƐƚŚĞƌĞ ?ƚŽŽ ?
ďƵƚ/ĚŽŶ ?ƚǁĂŶƚƚŽďĞďĞŚŝŶĚƚŚĞƉŽůŝĐĞůŝŶĞƐ ?/ǁĂŶƚƚŽďĞďĞŚŝŶĚƚŚĞƉƌŽƚĞƐƚĞƌƐ ?ůŝŶĞƐ
ƚŽŽ ?Kƌ ŝŶďĞƚǁĞĞŶ ? /ǁĂŶƚ ƚŽŚĂǀĞ ƚŚĞƉŽƐƐŝďŝůŝƚǇƚŽŵŽǀĞĂƐ / ĐŚŽŽƐĞ ? ?  ?ŽƐƚĂƐ ?ƐƚĂĨĨ ?
international agency) 
But it is not always simply a matter of producing a balanced perspective. The study also 
suggested there was a significant overlap between the ideological leanings of 
photojournalists and the protesters with whom they were embedded (see also Shultziner 
and Shoshan, 2017). In many cases, interviewees talked openly about identifying with the 
anti-austerity agenda especially anarchists within the profession, who particularly saw it as 
their duty to highlight the beatings meted out to protesters during these demonstrations. 
Even those interviewees who suggested they had minimal ideological ties to the protest 
movement intimated they perceived themselves as potential protesters due to the socio-
economic crisis that had beset Greece since 2008: 
 “/ƚ ?ƐĐůĞĂƌƚŽŵĞ/ǁŽƵůĚŶĞǀĞƌƐŚŽǁĂƉŽůŝĐĞŽĨĨŝĐĞƌŝŶĂĨĂǀŽƵƌĂďůĞůŝŐŚƚ ?/ǁŽƵůĚŶ ?ƚĚŽ
ƚŚĂƚ ?ŽƵƚŽĨƉĞƌƐŽŶĂůĐŽŶǀŝĐƚŝŽŶ ?/ ?ǀĞĂůǁĂǇƐƉƵďůŝƐŚĞĚƉŝĐƚƵƌĞƐƚŚĂƚĚĞƉŝĐƚƚŚĞƐŝƚƵĂƚŝŽŶ
at hand, but what I try to shoot is an image that serves the weaker party; and I ?ŵƚŚĞ
ǁĞĂŬĞƌƉĂƌƚǇƚŽŽ ? ? ? ? ? ? ? ?EŝĐŬ ?ĨƌĞĞůĂŶĐĞƌ ) 
Nevertheless, it should be noted that there was significant variation in the extent to which 
these photojournalists identified with the protesters. Similar to the findings of Tenenboim-
Weinblatt (2014), the interviewees had different perspectives on whether they should be 
ideologically or emotionally involved with the protesters. In addition, this coverage was said 
to be shaped by the institutional pressures faced by stringers and photojournalists in 
contracted positions, which were perhaps less of an issue for the freelancers. In particular, 
those working on a contractual basis for international news agencies had to negotiate the 
 ‘ĐŽŶĨůŝĐƚ ? ďĞƚǁĞĞŶ ƚŚĞŝƌ ŽǁŶ ŝĚĞŽůŽŐŝĐĂů-political beliefs and their professional norms. 
Conversely, freelancers appeared to be more freely able to negotiate such internal conflicts.  
 “ƉŚŽƚŽŐƌĂƉŚŝŶŐĂƉƌŽƚĞƐƚŽĨĨĂƌƌŝŐŚƚƐƵƉƉŽƌƚĞƌƐŽƉƉŽƐĞƐŵǇƉĞƌƐŽŶĂůďĞůŝĞĨƐ ?,ŽǁĞǀĞƌ ?
this does not mean that I should not take photos of them [...] you need to cover it. It has 
ƚŽĚŽǁŝƚŚƉƌŽĨĞƐƐŝŽŶĂůŝƐŵ ? ? ?DĂŶŽƐ ?ƐƚĂĨĨ ?ŝŶƚĞƌŶĂƚŝŽŶĂůĂŐĞŶĐǇ ) 
Our participants suggested that the final visual outcome was shaped by three key 
ĨĂĐƚŽƌƐ ? ŶĂŵĞůǇ ƚŚĞŝƌ  ‘ƐŚŽŽƚŝŶŐ ŝŶƐƚŝŶĐƚ ?  ?ƌĞůĂƚĞĚ ƚŽ ĞǆƉĞƌŝĞŶĐĞ ) ? ĂŶ ƵŶĚĞƌƐƚĂŶding of the 
ĚĞŵĂŶĚƐ ŽĨ ƚŚĞ ŵĂƌŬĞƚ ? ĂŶĚ ƚŚĞŝƌ ŝĚĞŽůŽŐŝĐĂů ďĞůŝĞĨƐ ? ĂůĚ ?Ɛ  ? ? ? ? ? P ? ) ĂƌŐƵŵĞŶƚ ƚŚĂƚ
 “ŝĚĞŽůŽŐǇďŽƚŚĞŵĞƌŐĞƐĨƌŽŵĂŶĚŵĂŶŝĨĞƐƚƐŝƚƐĞůĨŝŶƉƌĂĐƚŝĐĞ ?ǁĂƐŝůůƵƐƚƌĂƚĞĚďǇŽƵƌĨŝŶĚŝŶŐ
ƚŚĂƚƉŚŽƚŽũŽƵƌŶĂůŝƐƚƐ ?ĂĐƚŝŽŶƐǁĞƌĞŝŶĨůƵĞŶĐĞĚďǇĐŽŵƉůĞǆĐŽŵďŝŶĂƚŝons of personal values, 
beliefs, professional norms and the environment in which they were operating. These 
factors, to different extents, shaped their practice in different ways and were evident in 
their thematic representations of the protests. As discussed below, ISA appeared to inform 
ƚŚĞƐĞƉŚŽƚŽũŽƵƌŶĂůŝƐƚƐ ?ƉĞƌĐĞƉƚŝŽŶƐŽĨŽďũĞĐƚŝǀŝƚǇ ?
(a) dŚĞ ‘ƉŚĂŶƚĂƐŵĂŐŽƌŝĂŽĨƚŚĞďĂƚƚůĞĨŝĞůĚ ? 
dŚĞĐŽŶƐĞŶƐƵƐĂŵŽŶŐƐƚƚŚĞŝŶƚĞƌǀŝĞǁĞĞƐǁĂƐƚŚĂƚƉŝĐƚƵƌĞƐŽĨŵĂǇŚĞŵ ‘ƐĞůůǁĞůů ? ?ǁŝƚŚƚŚŽƐĞ
depicting molotov flames, tear gas, stone throwing and other scenes of violent 
confrontations most likely to be purchased and published by mainstream news outlets. Such 
photos were said by our participants to adhere to the criteria long associated with 
newsworthiness (Galtung and Ruge, 1965). Indeed, Greek photojournalists appeared fully 
aware of the marketplace for such imagery: 
 “dŚĞƉŚŽƚŽƐǁŝƚŚƚŚĞŵŽůŽƚŽǀƐ always sell well. A picture in which someone throws 
the Molotov, the movement. The riot police in flames. These are those you see the 
ŵŽƐƚ ? ? ?^ƉŝƌŽƐ ?ĨƌĞĞůĂŶĐĞƌ ) 
 “/ ƉŚŽƚŽŐƌĂƉŚ ƚĞŶƐŝŽŶ ? ŶĚ ǁŚĂƚ ?Ɛ ŐŽŝŶŐ ŽŶ ? tĞ ƉŚŽƚŽŐƌĂƉŚĞǀĞƌǇƚŚŝŶŐ ? ǀĞŶ Ă
Molotov bomb thrŽǁŶĂƚĂƉŽůŝĐĞŽĨĨŝĐĞƌǁŚŽŝƐƐƵďƐĞƋƵĞŶƚůǇƐĞƚŽŶĨŝƌĞ ? ‘ĂƵƐĞƚŚĞ
police, you know, they think we are one-ƐŝĚĞĚ ? ?  ?ŽƐƚĂƐ ? ƐƚƌŝŶŐĞƌ ? ŝŶƚĞƌŶĂƚŝŽŶĂů
agency) 
Although  photojournalists aimed ƚŽĐĂƉƚƵƌĞ ‘ĂůůƐŝĚĞƐ ? ?ŝŶƌĞĂůŝƚǇƚŚŝƐǁĂƐnot possible due to 
the editorial and organizational structures of news organizations they collaborated with 
during these demonstrations. Decisions relating to which images were used to capture these 
events would be made by news organizations that were unduly influenced by vested 
interests: 
  “ŽǇŽƵĨŽĐƵƐŽŶƚŚĞƉŽůŝĐĞŽƌƚŚĞƉƌŽƚĞƐƚĞƌƐ ?dŚĂƚĚĞƉĞŶĚƐŽŶƚŚĞŵĞĚŝĂĨŽƌǁŚŝĐŚ
you are working and on what exactly they wish to present and what they want to 
gain from disseminating a specific piece of information. Some media serve specific 
 ‘ŝŶƚĞƌĞƐƚƐ ? ĂŶĚ ŝĚĞŽůŽŐŝĞƐ ?  ? ? ? ? ? ĞǀĞƌǇ ŵĞĚŝƵŵ ƐĞůĞĐƚƐǁŚĂƚ Ž ƉƌĞƐĞŶƚ ? ?  ?^ƉŝƌŽƐ ?
freelancer) 
Our participants appeared fully aware of the implications of these market forces. There was 
also a recognition this created an irreconcilable tension between their personal beliefs and 
the editorial lines taken by such organizations:  
 “When you do a job for a living you do some steps back. However, there are some 
red lines to those. We all have our red lines. If my employer asks me to cross these, I 
ǁŽŶ ?ƚĚŽŝƚ ŶŽŵĂƚƚĞƌƚŚĞĐŽŶƐĞƋƵĞŶĐĞƐ ? ? ?ŽƐƚĂƐ ?ƐƚƌŝŶŐĞƌ ?ŝŶƚĞƌŶĂƚŝŽŶĂůŶĞǁƐ
agency)  
 “/ŽƉĞŶůǇĂĚŵŝƚƚŚĂƚ/ŚĂǀĞĚŝĨĨĞƌĞŶƚǁĂǇƐŽĨŽƉĞƌĂƚŝŶŐĚĞƉĞŶĚŝŶŐŽŶĨŽƌǁŚŽŵ/Ăŵ
ǁŽƌŬŝŶŐ ?WĞŽƉůĞĚŽŶŽƚĞĂƐŝůǇƚĂůŬĂďŽƵƚƚŚŝƐ ?ďĞĐĂƵƐĞŝƚ ?ƐǇŽƵƌũŽďĂƚƚŚĞĞŶĚŽĨƚŚĞ
day  ? ? ? ? ? ? ?'ŝŽƌŐŽƐ ?ƐƚƌŝŶŐĞƌ ?ŝŶƚĞƌŶĂƚŝŽŶĂůŶĞǁƐĂŐĞŶĐǇ ) 
dŚĞƐĞ ‘ĚŝĨĨĞƌĞŶƚǁĂǇƐŽĨǁŽƌŬŝŶŐ ?ŵĂŝŶůǇĂƉƉůŝĞĚƚŽƚŚĞƉƌŽĐĞƐƐĞƐǁŚĞƌĞďǇƉŚŽƚŽũŽƵƌŶĂůŝƐƚƐ
would select the pictures they intended to sell to media organizations.  
While our participants claimed that thĞǇǁĞƌĞ ‘ĚŽĐƵŵĞŶƚŝŶŐƌĞĂůŝƚǇ ? ?ƚŚĞǇĂůƐŽƌĞĨůĞĐƚĞĚŽŶ
their practice and perception of reality and recognise both the blurring of their identity that 
can be understood through the lens of ISA and the various editorial constraints. Their ISA 
might not always correspond with the editorial stance of the organizations they sell images 
to. They all recognised their vital role in shooting the images that featured in news media 
reportage of the protests but acknowledged as various studies suggest (Shoemaker and 
Reese, 1996; Grayson, 2013) that the final call regarding the selection of these images 
remained with the editors: 
 “ ? ? ? ? ?/ŚĂĚƚŚĞĨƌĞĞĚŽŵƚŽƐŚŽƚǁŚĂƚĞǀĞƌ/ǁĂŶƚĞĚďƵƚ/ĂůƐŽŬŶĞǁǁŚĂƚƚŚĞǇǁŽƵůĚ
select and publish. [...] ? ? ?ŽƐƚĂƐ ?ƐƚƌŝŶŐĞƌ ?ŝŶƚĞƌŶĂƚŝŽŶĂůnews agency)  
 “ ?ƚŚĞƐĞůĞĐƚŝŽŶŽĨƚŚĞƉŚŽƚŽ ?ĚĞƉĞŶĚƐŽŶƚŚĞƚĂƌŐĞƚĂƵĚŝĞŶĐĞ ?ƚŚĞĞĚŝƚŽƌ ?ƐĐŚŽŝĐĞ ? ? ?
What kind of images does he want to publish and how many? [...] However, the 
problem is not as much technical as it is political. So, what the photographer does, 
and what do I do? I try to be very careful with the pictures I give, so as not to be 
utilised for propaganda from any side. This is not always feasible but I try [...] I avoid 
selecting images that can be misinterpreted or be interpreted to serve various 
interests. [...] ? ? ?DĂŶŽƐ ?ŝŶƚĞƌŶĂƚŝŽŶĂůĂŐĞŶĐǇ ) 
(b) Documenting reality 
dŚĞ ďůƵƌƌŝŶŐ ŽĨ ƉŚŽƚŽũŽƵƌŶĂůŝƐƚƐ ? ŝĚĞŶƚŝƚŝĞƐ ǁĂƐ ŵŽƐƚ ĞǀŝĚĞŶƚ ǁŚĞŶ ŽƵƌ ƉĂƌƚŝĐŝƉĂŶƚƐ ƐƉŽŬĞ
about how important it was to document evidence of police brutality. For example, several 
interviewees stated that they had taken photographs of teenagers being beaten by the 
police, with a view to defending them from any criminal prosecution and providing evidence 
that the MAT had used excessive force. 
 “tŚĞŶǇŽƵŚŽůĚƚŚĞƉŽǁĞƌƚŚĂƚĂŶŝŵĂŐĞŚĂƐ ?in particular in special occasions, like 
when colleagues or protesters are beaten by police without reason, then you can see 
that those images can be used as a proof of what has happened and therefore you 
ĨĞĞůƚŚĂƚǇŽƵŚĂǀĞƚŽƚĂŬĞƐƵĐŚŝŵĂŐĞƐ ? ? ?:ŝŵ ?ĨƌĞĞlancer) 
 “ ? ? ?&ƌŽŵ  ? ? ? ?ŽŶǁĂƌĚƐ ?ǁĞŚĂĚ ƚŚŝƐƉƌĂĐƚŝĐĞŽĨ ƉƵďůŝƐŚŝŶŐƉŝĐƚƵƌĞƐĂŶĚǁĞǁĞŶƚ
out publicly, as a union, supporting the group of lawyers helping out the kids that 
were being arrested en mass. The cops, the MATmet, would just pluck any kid that 
was running around. So, using our photographs, we could prove that this particular 
kid, at the time of the arrest, was not carrying any bag, say. [as bags could contain 
ŵŝƐƐŝůĞƐŽƌǁĞĂƉŽŶƐ ? ? ? ?ŽƐƚĂƐ ?ƐƚƌŝŶŐĞƌ ?ŝŶƚĞƌŶĂƚŝŽŶĂůĂŐĞŶĐǇ ) 
Photojournalism thus developed into a form of activism during the anti-austerity protests in 
Greece. Practitioners believed that, just as in South Africa during the anti-apartheid 
ĚĞŵŽŶƐƚƌĂƚŝŽŶƐ ?ƚŚĞǇǁĞƌĞ “ĚŽŝŶŐŝƚĨŽƌƚŚĞƌŝŐŚƚĐĂƵƐĞ ? ?,ĂƚƚŝŶŐŚ ?'ĂĞĚĞ ? ? ? ? ? P ? ? ? ) P 
 “ŝĨƐŽŵĞƉƌŽƚĞƐƚĞƌƐĂƌĞƚŚƌŽǁŝŶŐƌŽĐŬƐŽƌǁŚĂƚĞǀĞƌ ?ŝƚǁŽƵůĚďĞďĞƚƚĞƌŝĨǇŽƵĚŝĚŶ ?ƚ
ĚŝƐƚƌŝďƵƚĞ ƉŝĐƚƵƌĞƐ ƐŚŽǁŝŶŐ ƚŚĞŝƌ ĨĂĐĞƐ ?  ? ? ? &ŝƌƐƚ ŽĨ Ăůů ? ďĞĐĂƵƐĞ ŽĨ ƚŚĞ ŝŵƉĂĐƚ ƚŚĂƚ
this might have on this person. If he will be arrested, it [the photo] will be used 
against him in the trial. And secondly, because the anarchist world, with and without 
inverted comas for the anarchist world, does not wish that such images are 
ĐŝƌĐƵůĂƚĞĚ ?dŚĞƌĞ ?ƐƚŚŝƐƚƌƵƐƚďƵŝůƚŽǀĞƌƚŚĞůĂƐƚĨĞǁǇĞĂƌƐ ?ǁĞ ?ǀĞĐŽŵĞĐůŽƐĞƌ ?ƚŚĞǇ ?ǀĞ
let us work on their ƐŝĚĞ ?ŝƚ ?ƐůŝŬĞ ?ŝƚ ?ƐůŝŬĞĂĐŽŵŵŽŶƐĞĐƌĞƚ ?ĂƐŝůĞŶƚƉĂĐƚ ?/ƚƐ ĂƌƚĞĚ/
ƚŚŝŶŬĂƌŽƵŶĚ ? ? ? ? ? ? ? ? ?ůĞǆŝƐ ?ƐƚƌŝŶŐĞƌŝŶƚĞƌŶĂƚŝŽŶĂůĂŶĚůŽĐĂůĂŐĞŶĐŝĞƐ ) 
 “tĞĂƌĞŶŽƚƌĞĂůůǇŽďũĞĐƚŝǀe, because when the police beat them we do shoot that 
[...]. Look, at the end of the day, I believe, you do tell the truth. I mean the 
destructions, one way or the other you do depict them. Ok. You will not shoot their 
faces, I told you I do not want to be the cause that...and I am not in a position to 
judge their outbreak, there are teams that smash banks and public buildings, I am 
ŶŽƚƐĂǇŝŶŐ/ĂĐĐĞƉƚƚŚŝƐ ? ? ? ? ?DĂƌŝĂ ?ƐƚƌŝŶŐĞƌ ?ŝŶƚĞƌŶĂƚŝŽŶĂůĂŐĞŶĐǇ ) 
However, those who have expressed high levels of identification with the protesters 
confessed more intense personal dilemmas that went far beyond their professional identity 
and the need to actually do the job:  
 “dŚŝƐŝƐĂďŝŐƉƌŽďůĞŵĨŽƌŵĞ ?ĂƵƐĞ/ĐŽŵĞĨƌŽŵƚŚĞĂŶĂƌĐŚŝƐƚǁŽƌůĚ ?^ŝŶĐĞƚŚĞƚŝŵĞ
that I was participating at protests, I had no issue with revealing my face. However, 
as I know that some people do not want to show their faces, especially when there is 
mayhem, molotovs etc, I cannot overcome myself and I cannot take photos that 
show these people doing such stuff. [Even if you know that such pictures will sell 
well?] Yes. And that makes me mad when I return home. But I cannot do otherwise. 
Yesterday again that happened to me. My girlfriend asked how did it go? You did it 
again? I told her I shoot some fires, molotovs. But those images that would sell the 
ŵŽƐƚ ?/ĐŽƵůĚŶŽƚƚƵƌŶƚŽǁĂƌĚƐƚŚĞŝƌƐŝĚĞ ? ? ?:ŝŵ ?ĨƌĞĞůĂŶĐƌ ) 
The most obvious instantiation of ISA is therefore protecting protesters, even if they commit 
criminal damage, by hiding their identities. Yet there are hints, often just inferences, that 
broader considerations also influence the actions of photojournalists: 
 “dŚĞƉŚŽƚŽďĞĂƌƐƚƌƵƚŚŽŶŝƚƐŽǁŶďƵƚat the same time the photographer can build 
on that. It is whom who will decide what will be included and what will be left 
ŽƵƚƐŝĚĞ  ? ? ? ? ? ĞŝŶŐ ŚƵŵĂŶ ŵĂŬĞƐ ǇŽƵ ŵŽƌĞ ǀƵůŶĞƌĂďůĞ ƚŽ ǁŚĂƚ ?Ɛ ŐŽŝŶŐ ŽŶ ĂƌŽƵŶĚ
ǇŽƵ ? ? ?^ƉŝƌŽƐ ?ĨƌĞĞůĂŶĐĞƌ ) 
CONCLUSION  
This study provides further insight into the relatively under-researched topic of how the 
personal values and ideologies of photojournalists may conflict with the organizational and 
professional norms of this field. Drawing on theories of objectivity, ideology and the ISA, we 
sought to explain how personal and political beliefs of photojournalists, as well as their 
interactions with police and protesters (ideological and spatial) affect their photographic 
practice. The theoretical framework of ISA, placing emphasis on culture, structure and 
action, revealed how Greek photojournalists express sympathy and in some cases an affinity 
with the anti-austerity protesters. Moreover, the experiences during the protests lead them 
to witness and suffer repression at the hands of police. Thereupon, while they recognise 
that some protesters commit acts of violence they can understand the reasons, while they 
see any state repression as unfair. Despite organizational constraints and well-established 
professional norms being significant factors to their practice, their personal values and 
ideologies equally impact upon where they point their cameras. Hence, we find Greek 
photojournalists adopt a nuanced view of objectivity, claiming they wish to document the 
truth but admitting it is a truth as they see it.  
Due to the specific circumstances, Greece has been a compelling case that offered us critical 
insights on the photographic pracƚŝĐĞƐ ? ŝƚŽĨĨĞƌƐ ŝŶƐŝŐŚƚƐ ŝŶƚŽƉŚŽƚŽũŽƵƌŶĂůŝƐƚƐ ?ƉĞƌĐĞƉƚŝŽŶƐ
and their affinities with various groups present in the protest, as well as their experience of 
the clash between their ideology and market forces. The importance of this discussion is 
elevated given that the Greek media are seen as having overlapping interests with business 
and political elites and these influences how protests are covered. There may be other 
hidden factors that shape photojournalistic practices, which should be investigated in future 
research. Hence our research offers direction for future researchers to consider the extent 
all forms of journalism could be considered ISA. With powerful imagery being shared online, 
photojournalists may have an increasingly important role to play in the contemporary media 
ecology given the speed with which protest imagery can be shared online and the potential 
impact this might have on attitudes towards its subjects. Hence using the ISA framework to 
explore their approach to events, where they point their cameras and what factors 
influence the composition of images is an important and fertile area of study. 
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